SURREALISM, THE NEW APOCALYPSE     227

Marxism to make it stand " (How I see Apocalypse,
1946, p. 8)* War, he tells us, taught him " sincerity,
sympathy, and one way of Christ," and a style
" more direct, . * * less liable to forego the straight
statement for the sake of a colourful image/* To
be Apocalyptic means to him

** apprehending the multiplicity of both Inner and
Outer worlds, anarchic, prophetic, whole and
balanced in the way a man becomes whole and
balanced when he has known black as well as
white, death as well as life, kindness as well as
cruelty, madness as well as sanity, and all the other
paradoxes and opposites in his own nature as well
as in the world about him."

Seeking ** a new romanticism^ a broader Human-
ism,*5 he found his vehicle in simple verse^forms, in
folklore and images drawn from Celtic myth* In
The Black Seasons (1945) we see him approach Yeats
in the eclogue The Heroes, and the faery world
of The Lost Ones :

A red wood treading to the edge of time,

To the islands that tremble in the edge

Of the dying earth.   Back to the Isles

Where the red folk lived and red blades sang, * , .

Yeatsian too is his interest in the phases of human
life (Three Steps for a Poet] and the wasting of passion,
$.g* in Ophelia who

watched the pale boy kiss a bone
And knew then that bis love was gone

And opened her clenched hand to see
The button that let madness flee.